Literatara. 9.8. Spéle. Kapéc noteikti darbi literatiira — gan klasiskajda, gan laikmetigajéa -
Uzdevuml/vmgrmajum: klast populéri; vai popularitéte un mékslinieciska vértiba vienmér ir lidzsvara?

Librets

Izpéti, ka veido libretu baleta vai operas izradei!
Savas piezimes ieraksti tabula!

/
librets — miz. Liela muzikali vokala saceré€juma
(parasti operas, operetes) teksts
// Literars scenarijs (baletam, arT pantomimai).

-

Avots:

LLVV

J

Librets

Manas piezimes par libreta
veidosanas principiem

I

Liksma krogus knada ieskauj veca Silmaca atraitni Antoniju

un par kucieri Iiddzpanemto Aleksi. Telpa vilnojas bezriipiba

un smiekli, Antonija pamazam atraisas, un péc briza, vinas
skubinats, deja griezas ar1 Aleksis. Galva sareibst, Aleksis
ieskatas Antonija...

Un — tad vini parbrauca maja ka briitgans un briite.

*

Silmacu majas notiek gatavosanas kazam. lerodas skroderis
Diudars, vina maceklis Riidis un $neideriene Zara Goldbaum.

Ja, te nu tajos 9tos Silmacos gan biis raiba dzive. Sisana uz divi
gangi, cepSana, varisana, brivésana...

%

Nerakat, nerakat! Skaties ar ac, ne ar roke! Kur skroderi un
kazas, uz andeli ierodas ar vecais Abrams. Vina déls Joske ir
iemilgjis skaisto Zaru, tatu Abrams ir pret: Re! Tai skukei nav ne
grasa, tikai plika milestib’!

*

Gaisa uzvirmo pankoku smarza... Ne Bebene, ne Tomulmate un
ar1 ne Pindacisa nespg€j tiem paiet garam. Vi — kur miksti!

Pa to laiku Riidim un Karlénam savajagas medu, un ar ko tas
beidzas...

*

Laimes apmata Antonija izliekas nemanam bridinajuma zimes,
kas liecina par vinas toposa vira vésajam jutam. Aleksis
nesaduSojas pateikt Antonijai, ka vina sirds jau sen ir pieder&jusi
Elinai.

Silmacu saimnieci no nepratiga sola cenSas atrunat Dudars, kurs
reiz bijis Antonijas pirma milestiba.

Dudars: Mi]a Antonija, es gribétu tev atvert acis.
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Literatara. 9.8. Spéle. Kapéc noteikti darbi literatiira — gan klasiskajda, gan laikmetigajéa -
klast populdri; vai popularitate un makslinieciska vértiba vienmér ir lidzsvara?

Librets

Manas piezimes par libreta
veidosanas principiem

Antonija.: Ej tu! Tu esi greizsirdigs, vairak neka! Un tagad jau
ari viss par velu!

Dudars: Nu tad neka!

Aleksis satiek Elmu.

Aleksis: Ak, es gribétu no pasaules izputét.

Elina: Ta nav pareizi, Aleks. Tu pats to lietu esi iesacis, tev nu
vina ari jadara lidz galam.

*

Karléns un Ridis pérk no Joskes pulveri salitam. Diezgan daudz.
Bet valgs, ka liekas. Japakalté drusku krasni!

Abramam pacabgjusi prece. Vainiga Pindacia izpérk savu greku,
ieriktgjot Abramu krasnsaugsa — lai redz savam acim, ka Joske
lenc Zaru.

*

Riidis maca lauciniekiem Ievinai un Karlénam kadrilu. Dejas
paraugstunda paraug sacensiba.

*

Miliga, bikla Bebene ievelk dimu. Kads nak! Bebene apjuk, pipe
ielido krasni.

Abrams: Ui! Oi Gewalt! Es deg, es deg! Glabet, es dege!

11

Antonija redz vizija sevi, rotatu plivura.

*

Pret ritiem, pret vakariem, pret tuksajiem ziemeliem. Melns
krauklis skrej pa juru, skréjéjs skrej pakal...

Tomulmate dzied€ no sapém plistoso Bebenes galvu. Tikmér
Pindacisa kircina slimnieci par niekoSanos ar smékiem, tacu
Bebene nepaliek atbildi parada un atgadina Pindacisai par
nozagtajiem lakatiniem. Vards pa vardam, un sievas iesvilstas.
*

Antonija cen$as pierunat stiirgalvigo Abramu, lai dod svétibu
Joskem un Zarai. Tikai tad, kad Joske ieminas par dosanos uz
Ameriku, Abrams beidzot padodas: Mana sirde nav no koke, silte
Jiite vinu loke, lieciet roke nu ieks roke — eset laimige!

*

Aleksis pavésta Elinai, ka ir gatavs teikt Antonijai patiesibu.
Aleksis: Un lai man vai jamirst! Es tevi miloju... mijoju...
mijoju...

Elna: Aleks!

Aleksis: Neizsakami...
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Literatara. 9.8. Spéle. Kapéc noteikti darbi literatiira — gan klasiskajda, gan laikmetigajéa -
klast populdri; vai popularitate un makslinieciska vértiba vienmér ir lidzsvara?

Librets

Manas piezimes par libreta
veidosanas principiem

*

Silmacos visi gatavojas Janu svinibam.

%

Aleksis: Es tev gribéju teikt, ka no tas lietas nekas nevar iznakt.
Antonija. No kuras lietas?

Aleksis: Tu jau gan zini — no... misu kazam...

Antonija: Tatad ta gan?..

Visapkart svin Janus, tikai Antonija palikusi viena ar salauztu
sirdi.

*

Saullekts. Skumju makto Antoniju pamana Diidars. Vins
Antoniju vienmér ir mil&jis un izmanto So mirkli, lai piedavatu
vinai savu roku un sirdi.

Antonija: Tatad tu mani par tiesu tagad vel precétu? (..) ... es nu
vairs nezinu, vai lai vel raudu vai lai smejos...

Antonija nevélas, lai Aleksis un Elina turpmak paliek Silmacos,
tac¢u, Dudara parliecinata, atmaigst. Apkartgjie laudis, priecigi
parsteigti, uztver zinu, ka Silmacos gaidamas ne tikai vienas
kazas, bet veselas tris.

(https://www.opera.lv/lv/izrade/antonija-silmaci/)

Mans secinajums:

Atbildi uz jautajumiem!

Kas ir librets?

Kam domats librets?

Kas raksta libretu?
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https://www.opera.lv/lv/izrade/antonija-silmaci/

Literatara. 9.8. Spéle. Kapéc noteikti darbi literatiira — gan klasiskajda, gan laikmetigajéa -
klast populdri; vai popularitate un makslinieciska vértiba vienmér ir lidzsvara?

Kadam iestudéjumam veido libretu?

Ka raksta libretu?

Kur publice libretu? Kapéec?

Salidzini:

4 N\
Librets -a, v.

miz. Liela muzikali vokala sacer&juma (parasti operas, operetes) teksts.
/I Literars scenarijs (baletam, arT pantomimai).
2. poligr., novec. Teksta gramatina operai vai operetei, resp., operas teksts.

Avots: LLVV
\\ J

/
Libretto, (Italian: “booklet™) plural librettos or libretti, text of an opera, operetta, or other kind

A libretto may be in verse or in prose; it may be specially designed for a particular composer,
or it may provide raw material for several; it may be wholly original or an adaptation of an
existing play or novel.

Writing a libretto demands techniques different from those for writing spoken drama. Music
moves at a slower pace than speech, and an orchestra can suggest emotions that would need to
be made explicit in a play. When sung, elaborate literary artifices and unnatural word orders
would present audiences with unnecessary problems, but simple words and repetitions of
phrases provide aids to understanding.

The earliest operas, beginning in 1597 with Ottavio Rinuccini’s Dafne, set to music by Jacopo
Peri, were court entertainments, and as a commemoration the words were printed in a small
book, or “libretto.” In the 1630s Venetian opera became a public spectacle, and audiences used
printed librettos to follow the drama. The early French and Italian librettists regarded their
works as poetic dramas, and the composer was expected to pay faithful regard to the accents
of the words. A tendency to more lyrical treatment of the text developed in Venice, however,
and purely musical demands began to outweigh strict subservience to the poetry. Despite the
enhancement of the composer’s role, full operatic scores were rarely printed. It was usually
only the librettist who saw his name in print.

-

of musical theatre. It is also used, less commonly, for a musical work not intended for the stage.

(https://www.britannica.com/art/libretto)

\

J
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https://www.britannica.com/art/opera-music
https://www.britannica.com/art/operetta
https://www.britannica.com/art/musical
https://www.merriam-webster.com/dictionary/adaptation
https://www.britannica.com/art/dramatic-literature
https://www.merriam-webster.com/dictionary/artifices
https://www.britannica.com/biography/Ottavio-Rinuccini
https://www.britannica.com/art/music
https://www.britannica.com/biography/Jacopo-Peri
https://www.britannica.com/biography/Jacopo-Peri
https://www.britannica.com/art/libretto
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